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The roots of what we now call the Art
and Crafts Movement took hald at the height
of the Victorian Period, that time: when house
and furniture design consisted of rococa em-
bellishment, each layer of ornamental ele-
gance more extravagant than the last. Mark
Twain, very much the conspicuous consumer
himself, called it the “Gilded Age/” with the
| polished wood the
better. Opulence was 1 al austerity wasa
thing only the poor could afford. o

But increasingly, both in gland and in
the United States, the - la
and mass mptoduct-ioh: meant that “poot peo-
ple,” too, could begin to emulate the upper
class a‘l.'ld:'-.f.l.ll‘niSh their, modest homes: in- i
chieaply made furniture that looked very
good until one compared it with its models.
The “craftsman,” in the medjeval sense of ap-
plying hand to wooad, stone, glass, or metal, t0
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create unique beauty, was now the slave of
the assembly line.

It was time for an antidote, and it came
primarily in the form of phitosopher and Ox-
ford art Professor John Ruskin, who equated
industrialized society with an artless one- To
him, hands which fed the assembly line could
not produce works of personal integrity:
Ruskin's ideas inspired another Englishman,

et
William Morris, to found a comparty to man-
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ufacture (Litelly, “hand make”) a complete
line, of ‘decorative arts from furniture, to fex-
tiles, to wallpaper. Like Ruskin, Morris
looked to the Middle Ages for direction and
meaning, to a time when the integrity of a
chair, for example, lay not so much in its ap-
plied decoration as in its very construction.

At the turn of the 20th Century, other
hearts and hands carried on the crusade. In
America, Elbert Hubbard's Royerofters were
at work in upstate New York turning out
hand-hewn Furniture and accessories in a
crafts community organized along the lines of
a medieval guild. Then, in Octaber of 1901,
there appeared the first issue of Gustav Stick-
ley's Craftsnian magazine, an issue dedicated
to Stickley’s own personal hero, William Mor-
ris. Like Hubbard, Stickley set out to preach
his message of the simple life and to produce
furniture of his own design: abjects that
“frankly state their purpose and honestly
meet the need which they were intended to
supply.”

Although there were many similar jour-
nals in the period, The Craftsman, published
for fifteen years between 1901 and 1916, came
to define the Arts and Crafts Movement in
America. Stickley said his magazine was “the
outward and visible expression of the more
philosophic side of the Craftsman idea, just as
the houses and their furnishings have put in-
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to form its more concrete phases.”

Pasadena architects Charles and Henry
Greene were readers and contributors to The
Craftsman, and their work was often cited by
other authors in its pages. The Greenes were
aesthetic descendants of Ruskin, Morris,
Hubbard and Stickley, beginning with their
eatly woodworking training in high school.

The Blacker House commission (1907),
and other major works, enabled the Greenes
to design furniture to complete the aesthetic
environment, Their designs, though adorned
with inlays of wood and metal, often fanciful
in form also display the older values of sym-
metfy, honest joinery and restraint. A Greene
& Greene chair or table shows the most basic
and essential feature of Arts & Crafts furni-
ture: beautifully shaped wood artfully joined
into a flowing whole. Charles and Henry
Greene's art would transcend the Arts and
Crafts Movement without abandoning it.

The Arts and Crafts Movement, as such,
died away with the advent of Waorld War L
The 1920s brought with them a different con-
sciousness in America. ";‘Arts and Crafts,” like
the “Gilded Age” before it, had become
“quaint,” “unmodern,” and hopelessly out-
of-date. It would not find its rebirth until the
1970s, and the rediscovery continues today
with “Rebirth of a Landmark: The Robert R.
Blacker House of Greenta and Greene.” :
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More than one hundred years ago, in 1894,
Charles and Henry Greene began the architec-
tural practice that would bring them an inter-
national reputation. Unfortunately, the kind
of acclaim now accorded them came only after
their deaths in the 1950s. Within the arc of
their own professional careers, their influence
— though ultimately deep and long-lasting —
was fleetingly brief.

The legacy of the Greene brothers is scat-
tered throughout California. Their houses can
be found from Ojai to Sierra Madre, from Bev-
erly Hills to Long Beach, in Berkeley and
Carmel, in Sacramento and Porterville. In
their time, the Greenes built houses from
British Columbia to San Diego and through
their work created what the American Insti-
tute of Architects, or ALA, later called “a new
and native architecture.”
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The finest examples of their art can be
found in Pasadena, home of The Gamble
House, now a public museum and the best
preserved of their so-called “ultimate bunga-
lows.” Also in Pasadena is the newly restored !
Blacker House, a privately owned residence
even grander in scale than The Gamble House.

While the Greenes are thought of today as
quintessentially Californian, they were, like so
many “Californians,” emigrants from the Mid-
west and East. Born 15 months apart near
Cincinnati, Ohio, Charles and Henry Greene
spent most of their youth in St. Louds, later
moving on to Boston to attend architecture = .+«
school at MIT. Charles, the older of the two,
was reluctant to become an architect. He pre-
ferred art, music and poetry — aesthetic qual-
ities he would bring to his later work. Henry's
penchant for mathematics and engineering
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would Tnake its own contribution in straight-
line forms and pleasing proportions. As it
wimed out, the brothers’ interests comple-
mented perfectly.

Were it not for the closeness of the Greene
family and their parents’ frail health and flag-
ging fortunes, Charles and Henry might have
stayed in Boston or perhaps joined an archi-
tectural firm in Chicago and California might
never have known their unique touch.

In 1893, the brothers reluctantly heeded
their father’s call and joined their parents in
the small resort town of Pasadena. When their
train stopped in Chicago, the Greenes took a
look at the “World’s Columbian Exposition.”
There they saw for the first time eg(amples of
Japanese architecture. A reconstruction of a
Buddhist temple showed them joinery, light-
ing and landscape that were to become recur-
ring themes in their mature work.

Once in California, Charles and Henry
Greene were exposed to the old Spanish mis-
sions, and though most were in ruins, their
earthy, organic qualities remained and became
yet another influence on the young architects
searching for a style that would express their
background of art and hand craftsmanship.

Through family connections and goad
luck, the Greenes began architectural work in
Pasadena almost immediately. They opened a
small office on Colorado Boulevard and set-
tled in for a long stay. Client after client, house
after house, they developed their own distinc-
tive treatments of wood, stone, shingle and
brick. Charles experimented with materials in
his own home above Pasadena’s Arroyo Seco
from 1901, and by 1904, Henry had built a
house for his own family nearby. The architect
brothers by now were sought after and ad-
mired, and had wealthy patrons to support
their art. .

In 1916, Charles decided to move with his
family to the Bohemian art colony of Carmel,
near Monterey. Henry was left to run the firm
in Southern California. Although the brothers
worked together ffom time to time after this,
their productive collaboration was behind
them. Nonetheless, one of Charles’s master-
works, the D.L. James House on the rock cliffs
of the Carmel Highlands, was designed and
built shortly after his move, and, in 1929, Hen-
ry created a masterpiece on a bluff overlook-
ing orange groves outside Porterville, Califor-
nia — the Walter L. Richardson House, a
ranch house built of adobe stone and native
woods. S

By the 1930s and 1940s the Greenes were
virtually forgotten. In 1952, however, the ATA
honored Charles and Henry Greene as “for-
mulators of a new and native architecture.”
The recognition came almost too late: Henry
died two years later at 84 and Charles died at
his Carme! studio in 1957 at the age of 89.
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